17
Laudatio Douwe Draaisma

J. Pieters

About a week ago, I witnessed a very touchingVFHQHRQWKHWHOHYLVLRQQHZV,¶PVXUH
severalofyou wil
lhave seen it too.The sceQHWDNHVSODFHVRPHZKHUHLQWKH(QJOLVK
FRXQWU\VLGH$QHOGHUO\ODG\JHWVRXWRIDFDE6KHKDVMXVWUHWXUQHGIURPGRLQJ
groceries in the city.The cab driver gives her a hel
ping hand.The el
derl
yl
ady is cl
earl
y
gl
ad to be back in the l
ittl
e vil
l
age where she l
ives.And then suddenl
y, as she gets out
ofthe car, she is confronted by a group ofMRXUQDOLVWV6HYHUDOPLFURSKRQHVDUHVKRYHG
XQGHUKHUQRVHDQGWKUHHRUIRXUFDPHUDV] RRPLQRQKHU'LGVKHKHDUWKHQHZV"7KH
ROGODG\LVGRLQJKHUEHVWWRORRNQLFHRQWHOHYLVLRQ±DQROGODG\LVVWLOODODG\DQG
FDPHUDVDUHFDPHUDVHYHQLQWKH(QJOLV

h countryside.W hat news, she asks.Two

KRXUVDJRVKHZDVDZDUGHGWKH1REHO3UL]HIRU/L WHUDWXUHLQ2VOR1RVKHGLGQ¶WNQRZ
that, she repl
ies.And what does she thinNRIWKHQHZV"7KHFDPHUDFDQQRWEXWUHDG
KHUPLQGZKDWLQHDUWKFDQDZRPDQRI\HDUVROGWKLQNRIWKDW":RXOGWKH\PLQGDQG
SOHDVHDOORZKHUWRJHWKHUEDJRXWWKHFDE¶VWUXQN"

7KHIROORZLQJVFHQHRQWKHWHOHYLVLRQQHZVSLFWXUHVWKHVDPHROGODG\6KHLVVLWWLQJRQ
the threshol
d of her cottage. She stil
l does QRWORRNYHU\LPSUHVVHGZLWKZKDWLV
KDSSHQLQJDURXQGKHU6KHLVFKHZLQJRQVRPH WKLQJDELWRIEUHDGPD\EHIURPWKH
VKRSLQWKHELJFLW\RUVRPHJUDVVIURPKH r l
ovel
y cottage garden.She has al
ready won
VHYHUDORIWKRVHLPSRUWDQWSUL]HVVKHVD\VQHDUO\DOORIWKHPDQGQRZWKLVRQH1RW
PLQG\RXWKDWVKH¶VQRWKDSS\DERXWLWRUSURXG6KHLVEXWVWLOO,ILWLVWUXHWKDWOLIH
VSHHGVXSDV\RXJHWROGHUDVWKHWLWOHRIRQHRI'RXZH'UDDLVPD¶VZRQGHUIXOERRNV
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has it, then it must also be true that there is less time to make a fuss about a Nobel
3UL]HRQFH\RX¶UH

The same day, on the same television news,EXWWZHQW\PLQXWHVHDUOLHU7KHILUVW
KHDGOLQHRIWKHGD\$JDLQDJURXSRIMRXUQDOLVWVWKHLUFDPHUDVDUHEX]]LQJHYHQORXGHU
DQGPLFURSKRQHVDUHEHLQJXVHGDVVZRUGVDQG GDJJHUV7KHLUWDUJHWLVPXFK\RXQJHU
QRZD\RXQJPDQRIZKRKDVMXVWEHHQWROGWKDWDMXU\RIKLVSHHUVKDVIRXQGKLP
JXLOW\RQWKHFKDUJHRIWZRPXUGHUVFRPPLWWHGZLWKUDFLVWLQWHQWLRQV7KHYHUGLFWWKDWKH
LVJLYHQFDQKDUGO\EHFDOOHGDSUL]HOLIHOR QJLPSULVRQPHQW'RHVOLIHDOVRVSHHGXSLI
\RXJHWROGLQDSULVRQFHOO"2UGRWKHVHH[FHSWLRQDOFLUFXPVWDQFHVUHYHUVHWKHSULQFLSOH
RIPHQWDODFFHOHUDWLRQWKDWFKDUDFWHUL]HVWKHOLIHRIWKHIUHHKXPDQEHLQJ"

<RXQJ+DQV9DQ7KHPVFKH KHPD\FRPHED FNLQ'RXZH'UDDLVPD¶VWDONODWHU DQG
WKHHOGHUO\'RULV/HVVLQJ$VZHZDWFKWKH WHOHYLVLRQQHZVWKURXJKWKHH\HVRI'RXZH
'UDDLVPDZHVWDUWZRQGHULQJDERXWWKLQJV ZKLFKWKHDYHUDJHYLHZHUZLOOQRWHYHQWKLQN
DERXWWKLQNLQJWKLQJVWKDWKDYHWRGR

with the two basic mechanisms used by the

KXPDQPLQGLQRUGHUWRIHHGRUWRSURWHFWitselfotherwise, with or without success as the
FDVHPD\EHUHPHPEHULQJDQGIRUJHWWLQJVWRULQJWKLQJVDQGHUDVLQJWKLQJVVDYLQJDQG
GHOHWLQJWRSXWLWLQFRPSXWHUMDUJRQ7KH EDFNFRYHURIRQHRI'UDDLVPD¶VPRVWUHFHQW
ERRNSXEOLFDWLRQV±WKHSXEOLFDWLRQRIWKH

9DQ)RUHHVWOHFWXUHWKDWKHKHOGRQ0DUFK

WKDQGWKDWZDVHQWLWOHG³:DWZH

RYHUYHUJHWHQPRHWHQZHWHQ´ :KDWZH

VKRXOGUHPHPEHUDERXWIRUJHWWL QJ ±EULQJVWRJHWKHUDQXPEH r ofhis central questions
LQWKHIROORZLQJZD\³,VLWSRVVLEOHWRIRUJHW VRPHWKLQJRQSXUSRVH",VWKHUHDVSHFLDO
WHFKQLTXHRIIRUJHWWLQJLQWKHVDPHZD\DVW KHUHLVDµPQHPRWHFKQLFV¶",VLWSRVVLEOHWR
PLVVVRPHWKLQJWKDWZH¶YHIRUJRWWHQ"'RSHRS OHZKRIRUJHWDORWDOVRJUDGXDOO\ORVH
WKHLULGHQWLWLHV"´:LWKUHVSHFWWRWKHIOLSVLGHRIIRUJHWWLQJUHPHPEHULQJWKHVHTXHVWLRQV
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FRXOGEHWUDQVODWHGDVIROORZV³'RRXUIHHOLQ JVRIVHOIORYHLQFUHDVHWRJHWKHUZLWKWKH
TXDOLW\RIRXUPHPRULHV"$QGLIVRGRHVWK

DWTXDOLW\GHSHQGRQWKHDFFXUDF\RIWKH

PHPRU\"´³$UHPHPRULHVRIVRPHWKLQJWKDW ZHKDGSUHYLRXVO\IRUJRWWHQE\GHILQLWLRQ
OHVVWUXVWZRUWK\WKDQPHPRULHVRIHYHQWVWKDW ZHFRQVLGHUXQIRUJHWWDEOHRUHYHQWKDQ
WKHPHPRULHVRIWKRVHYHU\HYHQWVEHIRUH

ZHKDGIRUJRWWHQWKHP"´³:K\GRZH

UHPHPEHUWKLQJVIRUZDUGVDQGQRWEDFNZDUGV "3XWGLIIHUHQWO\ZK\GRHVDVHULHVRI
HYHQWVWKDWZHUHPHPEHUDOZD\VIROORZWKHFKURQRORJLFDORUGHURIZKDWKDSSHQHG"´

7KLVODVWTXHVWLRQ ERUURZHGIURPWKH%ULWLV KSKLORVRSKHU)+%UDGOH\WKHVXEMHFWRI
WKHGLVVHUWDWLRQWKDWWKHJUHDWSRHW76(

OLRWZURWH FURSVXSLQWKHERRNWKDW,

PHQWLRQHGMXVWHDUOLHU Why life speeds up as you get older. On the autobiographical
memoryWKHERRNIURPWKDWJDLQHG'RXZH'UDDLVPDQRWRQO\DJRRGDPRXQWRI
UHQRZQLQKLVQDWLYHFRXQWU\EXWDOVRDURX QGWKHZRUOG7KHERRNKDVEHHQWUDQVODWHG
LQWRVHYHUDOODQJXDJHV*HUPDQ,WDOLDQ6S DQLVK3ROLVK.RUHDQ&KLQHVH+XQJDULDQ
DQGDOVRLQ(QJOLVK7KH(QJOLVKYHUVLRQSXEOLVKHGE\&DPEULGJH8QLYHUVLW\3UHVVZDV
DOVRVKRUWOLVWHGIRUWKHSUHVWLJLRXV$YHQWLV 3UL]HIRU6FLHQFH%RRNVLQ7KHERRN
JDLQHG'UDDLVPDDQLPSUHVVLYHQXPEHURIDZDUGVLQWKH1HWKHUODQGVDVZHOOWKH
*UHVKRIISULMVWKH(XUHNDSULMVWKH-DQ +DQORSULMVDQGWKH1,39DQ*RUFXPPHGLD
SULMVWRQDPHEXWWKRVH)RUKLVUHVHDUFK

LQWKHKLVWRU\RISV\FKRORJ\'UDDLVPD

UHFHLYHGWKH+H\PDQVSUL]HRIWKH'XWFK,QVLWLWXWHIRU3V\FKRORJ\

,QWKHZDNHRIWKHVXFFHVVRI :K\OLIHVSHHGVXSDV\RXJHWROGHU± WKHEHDXWLIXOERRN
LVQRZDOVRIRUVDOHLQDUHFRUGHGYHUVLRQ D

µOXLVWHUERHN¶DVLWLVVDLGLQ'XWFK ±

'UDDLVPD¶VGRFWRUDOGLVVHUWDWLRQ Metaphors of MemoryRULJLQDOO\SXEOLVKHGLQ
DSSHDUHGLQVHYHUDOIRUHLJQFRXQWULHV'U

DDLVPDZURWHWKHGLVVHUWDWLRQ ZKLFKKH

GHIHQGHGLQVXSHUYLVHGE\3LHW9URRQ  DVDUHVHDUFKDVVLVWDQWRIWKH1:2DQG
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later as assistant professor at the Department of Psychology at Utrecht University.After
the completion of his dissertation he moved to the University of Groningen,where he
still works and where he is,currently,professor in the historyof psychology.

In 2006,with the publication of Ontregelde Geesten (subtitle:Zi
ektegeschi
edeni
ssen)
(Di
sordered Mi
nds.Medi
cal Hi
stori
es),Draaisma completed his trilogy on the faculty of
memory,one could say.In the latter book,Draaisma tells the story of thirteen scientists
whose field was the human brain and who gave their names to one or other
phenomenon in this field, a disease or a symptom mostly: Alois Alzheimer, James
Parkinson and Hans Asperger are only three of the medical giants Draaisma writes
DERXW/LNHLWVSUHGHFHVVRUV'UDDLVPD¶VPRVWUHFHQWERRN1EHDUVZLWQHVVWRLWVDXWKRU¶V
exceptional talent to treat a complex scientific matter (in which philosophical,historical
and medical questions are simultaneously at stake) thoroughly without however
disregarding his general readership.As you will shortly notice,ladies and gentlemen,
Douwe Draaisma is the kind of scholar who has the rare gift of being able to
simultaneouslyaddress and entertain an audience of specialists and of laymen.

Ihave mentioned the three titles of Draaisma¶VPRVWSURPLQHQWERRNVEXWLQIRFXVLQJ
on those,Ihave of course directed your DWWHQWLRQDZD\IURP'UDDLVPD¶VRWKHUZRUN,
have not talked about his numerous publications in such renowned periodicals as
Nature, History of the Human Sciences, Psychol
ogicalMedecine and the Annal
s of
Science.Ihave al
so l
eftoutofthe di
scussi
on hi
s work as supervi
sorofseveraldoctoral
di
ssertati
ons and i
n a consi
derabl
e number of nati
onal and i
nternati
onal research
proj
ects.

1

Atl
east, i
twasthe mostrecentone atthe momentDraai
sma wasawarded the Sarton-medal
.In Spri
ng
2008 hi
snew De heimweefabriek (Factory Nostal
gia)appeared, the fi
rsti
nstal
mentofwhatwi
l
lbecome a
l
argermonograph on the i
dea offorgetti
ng.The book became an i
nstantsuccessi
n the Netherl
ands.
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Ladies and gentleman, earlier in this laudatio Ialready suggested that there is a way of
looking at things through the eyes ofDouwe Draaisma.Those eyes are the eyes ofa
scientist, sure, but they are also the eyes ofthe poet.In stating this for a fact, Iam not
suggesting that Draaisma actually writes poetry, in the literal sense ofthe word.But he
does have a good feeling for matters poetical.This already helps to solve the mystery
why this historian of psychology is introduced before you by a specialist of literary
theory.My assertion that Draaisma has a good feeling for matters poetical hints at two
things, actually.First, there can be no doubt that the quality ofhis writing equals that of
RXUODQJXDJH¶VEHWWHUHVVD\ZULWHUVVHFRQG

in his analyses ofthe workings ofthe

human mind Draaisma very frequently makes use ofreferences to literary texts in which
the phenomenon under scrutiny (the paradoxical dialectics between remembering and
IRUJHWWLQJVD\ LVGHVFULEHGVXSUHPHO\LQKLVYLHZ3URXVW¶V A la Recherche du Temps
Perdu,the wonderful story by Borges on Funes, the tragical character that does not
PDQDJHWRIRUJHWDQ\WKLQJRU9ODGLPLU1DERNRY¶V Speak,Memory:these are all texts
which Draaisma has written about and they give credit to his good taste.In writing about
these texts, Draaisma is sure not to use literature as a mere example ofwhat he wants
WRZULWHDERXW±WKHILFWLRQDOVWRULHVDUHQR

t simply illustrations ofthe phenomenon at

hand.Draaisma also has an eye for what makes literature literature and not j
ust a case
storyfor the psychologist.

Ladies and gentleman, a university such as ours that prides itselfon its endorsement of
the principles ofdiversity and plurality, is no doubt right to accommodate a diversity of
scientific models and cultures, both in terms ofthe production and the distribution ofthe
scientific results which it obtains.Itake it to be a warm and welcome signal that the
Scientific board of the Sarton Committee has decided to offer its important annual
award to a scholar who unites in his work, DQGLQKLVHQWLUHSHUVRQDOLW\&36QRZ¶V
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³WZRFXOWXUHV´±QRWLQWKHWUDJLF)DXVWLDQZD \EXWLQDKLJKO\SURGXFWLYHRQH%\GRLQJ
VRWKH&RPPLWWHHULJKWO\FHOHEUDWHVDVFKRODU ZKRPDQDJHVWRFRPELQHLQKLVZULWLQJ
SUDFWLFHVWKDWDUHWRRRIWHQWKRXJKWWREHPX WXDOO\H[FOXVLYHWKRVHRISRSXODUVFLHQFH
DQGRILWVµKDUGHU¶YHUVLRQWKRVHRIWKH

QDWXUDOVFLHQFHVDQGWKRVHRIWKHKXPDQ

VFLHQFHVWKRVHRIWKHLQWHUQDWLRQDOIRUXP ZLWKLWVSHHUUHYLHZHGDJHQGDLWVVSHFLDOLVW
ORJLFDQGLWVJOREDOODQJXDJH DQGWKRVHRI

WKHQDWLRQDOFXOWXUHDQGWKHODQJXDJHLQ

ZKLFKKHLVPRVWDWKRPH7KHH[DPSOHPD\EH KDUGWRHTXDOEXWWKLVVXUHO\GRHVQRW
PDNHLWDOHVVLQVSLULQJRQH

